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1, to still the thundering sea, waited

until there was a profound silence.

. (129)
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2.,as a remarkable man, and a self-

made man,

and

a commercial wonder

more admirable than Venus, who had

risen out of the mud instead of the sea, he

liked to show how little his domestic

affairs abated his business ardor.
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’ o , the
melancholy mad elephants, like the Hard
Fact men, abated nothing of their set

routine, whatever happened. (191))
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That is to say, how literary soundscapes echo soundscapes in the natural world. So, in Nature writing, we

see the multidimensional picture of landscape, soundscape, and soulscape.

KE Yanbin Hard Times and Lao Ku Shi Jie: A Transformation from Poetic Work to Prosaic Story 36
The concentration of structure and language is the distinctive feature of Hard Times., which for the
earlier critics of the book is a regrettable defect but an admirable strength for one of its Chinese transla-
tors Wu Guangjian. Be it a defect or strength, they are both misunderstandings. By the image system,
Hard Times alfects us as a symbolic poetic work which is constructed to criticize the hard philosophy of
Utilitarianism. And with a cluster of key images, Dickens expresses his disappointment and concern with
the inhumanities of Victorian civilization. By leaving out most of the images of the original to fit into the
mode of ancient Chinese novel, Lao Ku Shi Jie has transformed the poetic work into a prosaic story. A
close study of this translation will help us understand the design and function of the symbolic image system

of the original from a new perspective.

LI Mingming A New Renaissance of German Drama at the End of the 20th Century 45

In the culture of German-speaking countries, the leading position of drama is so far difficult to be re-
placed by other genres. Throughout the history of German drama in the 20th century, it is not only the
realm to recollect history and culture but also the place for the spiritual being of the general public to rest
in; also, it once played an important part in propaganda for the state ideology, or promoted social and
political innovations. German drama bears the important task of enlightening and inspiring intellect and
keeps in mind its essential role of entertainment as well. At the end of the 20th century, a new renais-
sance of German drama was ushered in after its two-decade low ebb during the 70s and 80s. Aiming to re-
view and illuminate the developing trend of German drama during 1980-2000, this article attempts to
summarise the dynamic of the stage aesthetics and introduce the representative writers and their works

with the view to making some contribution to the German drama studies in China.

LUO Chen & WANG Lili The “Englishness” in the Man Booker Prize 58

As one of the most famous literary prizes in the world. the Man Booker Prize, founded in 1969, has
made a great contribution to the development of British literature. By analyzing the selected range, na-
tionality, original nationality, ethnicity, gender and age of the prize winners, this paper reveals the
strong “Englishness” suggested by the prize and its ambition of culturally reconstructing the empire. To-

day, Britain has obtained the name “Cultural Superpower”, on which we should keep an open eye.

XU Zhigiang Bulgakov’s “Black Mass”: The Inheritance and Transformation of Goethe’s Faust 69
Mikhail Bulgakov’s “black mass” reproduces Goethe’s pattern of “Witches’ Sabbath” in Faust. Al-
though Dmitry Merezhkovsky and Valery Bryusov have also inherited this pattern. Bulgakov is by far the
most prominent writer in terms of Goethe’s impact under which the narrative scale is designed and plays
an important role. His inheritance and transformation of Goethe’s tradition is also the most adequate.
His “black mass” is a parody closely linked to the literary canon and manifests rich streaks of a personal-
ized mythopoesis. Nearly all the traditional “carnival” elements are adopted in his work, while erotic ele-
ments are removed and rejected. In other words, the author has managed to contain crude and vulgar de-
scriptions, and to achieve an apotheosis of the characters who would otherwise be devilish, thus infusing a

noble quality into the traditional mode.
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